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XYNONTIKA

H Avtovio Mrapdn peydhmoe oto Zikdyo kor onoddace potoypoapia oto University of Ilinois. "Eygt
KGvel petomtoyokés onovdég oto Goldsmiths College 6to Aovdivo kat givar 18axTwp Tov Mavemotiov
tov Derby. Awbféter e&edikevon oy Kprtikiy Avayvmon g Ewovag kot 181k0tepa otnv
Avanapdotoaon tov Duvoikov kot Kowvwvikod Tomov. ‘Eyel dwaterécer Aéktopag oto [Tavemomuio tov
Derby kot 6100étel mhovo10 £pgLVITIKG KOl GLYYPAPIKO £PY0 GE EMOTNUOVIKA TEPOOKA. ‘Eyel dtotedéoet
KPITHC 6T0 GVOTNUA TNE TVOANE 0&10A0YNoNg Yo To Tteprodikd Journal of Visual Art Practice. Ta
EPEVVNTIKA TNG EVOLAPEPOVTA TEPIAOLBAVOVY TNV OTEKOVIGT TOL AGTIKOD TOToV MG LEB0dOG
1GTOPLOYPOPIOG 6TO TAAIGIO TOV VEOTEPIGLOV, EMIONG 1 YN@LOKN TEYVOAoYia Kot To (TN TOV pEAACUOD.
fuepa dddokel potoypapio oto Tunpa I'papiotkig kot Ontikng Enkowoviog tov TTA.A.A. Apbpa
KoL Q®TOYPOPies TG £xovv dNUOGIEVOE] G TEPIOOIKA Kot £YEL GUUUETATYEL O dLAPOPEG ekBEGEIG oTNV
EALGSa kot To eEmTEPIKO.
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NEXUS Publications, A6rva 2017
ISBN: 978-960-8152-24-3, cOvoro celidwv: 32.

"0 KOZMOX TOY GURSKY: H ONTIKH TOY ®QTOTPA®OY ANDREAS GURSKY™"
(BIBAIO)
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ETEPOANA®OPEZXZ

[BIBAIO] VIOLENT GAMES: RULES, REALISM AND EFFECT

G Schott - 2016 - books.google.com

It was over a decade ago that experimental psychologists and media-effects researchers declared the debate on the effects of violent
video gaming as “essentially over,” referring to the way violence in videogames increases aggressive thoughts, feelings and behaviors
in ...

[PDF] CAN DIGITAL PICTURES QUALIFY AS PHOTOGRAPHS

G Gooskens - American Society for Aesthetics graduate E-journal, 2012 - academia.edu

Can digital pictures qualify as photographs? The commonsensical answer is that they can. We are happy to call a picture of a scene
made with a digital camera a photograph. According to William Mitchell, however, we are wrong to do so. For Mitchell pictures
made ...

[HTML] CONTEMPORARY ART/CONTEMPORARY PEDAGOGY: INTERRUPTING
MASTERY AS PARADIGM FOR ART SCHOOL EDUCATION

M Fouquet - 2007 - open.library.ubc.ca

Description Contemporary art/contemporary pedagogy: interrupting mastery as paradigm for art school education is a narrative
exploration of artistic and pedagogical practices within the specific context of post-secondary art school education in stand alone art
schools as ...

A SCIENCE EDUCATION STUDY USING VISUAL COGNITION AND EYE TRACKING TO
EXPLORE MEDICATION SELECTION IN THE NOVICE VERSUS EXPERT NURSE
ANESTHETIST

AL Badeaux - 2015 - digitalcommons.lIsu.edu

The purpose of this science education study is to explore visual cognition and eye tracking during medication selection in the student
nurse anesthetist (first year and second year students) and the expert nurse anesthetist. The first phase of this study consisted of the ...

TRUTH IN PHOTOGRAPHY OR: HOW I LEARNED TO STOP WORRYING AND PRESS THE
SHUTTER

SR McMaster - 2017 - untitledartist.com

Since the 19th century photography has often been heralded as the only medium capable of capturing an 'objective truth’; chronicling
both everyday life and crucial turning points in ...

READING KOREAN POPULAR CULTURE: THE WEBTOON AS FORM, TRANSLATION, AND
CRITIQUE OF EVERYDAY LIFE

GF Lee - 2017 - search.proquest.com

This thesis conducts a form analysis of the webtoon Annarasumanara, created by Ha Il Kwon and originally released in 2010. The
thesis examines this webtoon from multiple directions: as a new form of graphic narrative emerging from developments in digital ...

[PDF] SEEING SELF AND WORLD: EVERYDAY PHOTOGRAPHY AND YOUNG MALE
ADULTS WITH AUTISM SPECTRUM DISORDER

U Klein - 2017 - research.brighton.ac.uk

With digital image technologies proliferating in contemporary visual culture, the ubiquity of photographs suggests people produce,
consume and share photographs widely and

routinely, in multiple contexts and with different meanings attached to them. Creating these ...

"AMICUS CURIAE DIGITAL JUSTICE FOUNDATION IN SUPPORT OF

PETITIONER™

Supreme Court of the United States, No. 18-728, January 7, 2019. (ceh. 25, 210)
https:www.supremecourt.govDocketPDF18/18-728/78562/20190107155840586_R entmeester%20Amicus--FINAL--PDFA pdf
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KATIITAAIZXMOZX KAI H KATAZKEYH THX XYITXPONHZ AOHNAX” (“IMAGING THE
CITY: MODERNITY, CAPITALISM AND THE MAKING OF MODERN ATHENS”) 2011
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(“NEW DIGITAL TECHNOLOGIES AND PHOTOGRAPHY: A QUESTION OF REALISM?”)
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APXITEKTONIKH ®QTOTPA®IA

Eevodoyeio Eleon Grand Resort & Spa, ZaxvvBocg IMeprodcd "EXAnvikéc Kataokevéc”, Tevyog 159,
Avyovotog 2011

PWTOYPAPIES E0MTEPIKDV & ECOTEPIKWOV YDPDV.
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Eevodoyeio Eleon Grand Resort & Spa, Zaxvvboc, 2010

TOVOPOUIKEG POTOYPOQiEG te Béna "ot ehaudveg g ZokovBov", StakdGUNoT Yl To S®UATIO TOV
Eevodoyeiov (mhvm omd ta kKpePATIO).

MPOXQMOTPA®IA
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Tlov Kadnuépn oe. 40.
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